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THE UNIVERSITY OF TEXAS SYMPHONY ORCHESTRA 


ALEXANDER VON KREISLER, CONDUCTOR 


This fine orchestra played for a large crowd at the recent Con- 
vention-Clinic of the T.M.E.A. phey played at Moody Center and 
had a very large and enthusiastic audience. 
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LAREDO CELEBRATES 


A quarter of a century ago--1934-- 
a man named H. B. Butler, a history 
teacher with considerable music 
training, laid the foundation for 
Laredo’s Martin High School Band, 
today recognized as one of the best 
high school bands in Texas. 

The MHS Band, pride and joy of 
the community, will mark its Twenty- 
fifth Anniversary this year at its 
annual Spring Concert on May 9. 
For the occasion the Martin High 
Band will premier Composer Theron 
Kirk’s latest work, ‘‘Festival,’’ com- 
missioned for and dedicated to the 
band. Highlight of the event will be 
the presentation of an engraved 
plaque by the Laredo Chamber of 
Commerce for bringing statewide 
recognition to the school and the 
community. 

Proudest man on that night will 
be Elmo Lopez, the band’s popular 
director and the seventh man to 
handle the baton in the band’s 25- 
year history. 

Actually the organization had its 
beginning in 1928 when the Laredo 
School Board okayed the formation 
of the Old Laredo High School Or- 
chestra. The ‘**Old High’’ became 
Katherine Tarver Elementary School 
when the new high school was op- 
ened in 1937. 


Under the direction of Dr. Adelaide 


T. Bunn, the school orchestra be- 
came very much a part of campus 
life, performing at numerous pro- 
grams and community events. 

In 1933 the School Board, seeking 
to organize a marching band, named 
H.B. Butler to the faculty and as- 
signed him to direct the school 
orchestra for the spring semester. 
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Butler was a man of considerable 
training and experience in develop- 
ing high school bands. 

Washington’s Birthday Cele- 
bration was 62 years old this Feb- 
ruary 22 and the band made its 
twenty-fifth consecutive appearance 
along with bands throughout South 
Texas. The Martin High School 
Band was the Honor Band inthe 
parade. The Washington’s Birth- 
day Celebration Association pre- 
sented the band with another plaque 
marking 25 years of parade parti- 
cipation. 

Butler’s first band reached a 
milestone in 1935 when for the first 
time in school history the band ac- 
companied the football team to out- 
of-town games and performed at 
half-time. The tradition was origi- 
nated when the Tigers played in 
San Antonio. The first band num- 
bered 20 members, fully uniformed 
and equiped. 

Elmo Low succeeded Butler in 
1936 and the following year the 
new building (Raymond & Tirza 
Martin High School) was opened. 
The band immediately was recruited 
to full strength and equipped with 
the best instruments. After a con- 
cert in the brand new gymnasium, 
the daily LAREDO TIMES used a 
picture of the band. The over-line 
in 36-point, bold face read: ‘*We 
Are Proud of This Band.”’ 

Martin High School entered dis- 
trict, regional, and state band com- 
petition for the first time in 1938. 
Laredoans swept top honors at the 


(Please turn to page 16) 
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Whittle music co. 


The Sevthwest's most complete music house 
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H. GRADY HARLAN, Ph.D. 


Box 89 Brownwood, Texas 


Texas, the Lone Star State, Ru- 
pert N. Richardson, Ph. D., LI1.D., 
Prentice-Hall, Inc., Publishers, New 
York, 16, New York, 460 Pages, 
Price $10.35. 


Called ‘‘The best one-volume his- 
tory of Texas from prehistoric 
times to the present,’’ Dr. Richard- 
son’s book is the consummate at- 
tainment of a productive life as pro- 
fessor of History, writer, lecturer, 
and College administrator in Har- 
din-Simmons University, Abilene, 
Texas. As a Texan, he has spent his 
life in Texas; as a professor-schol- 
ar, he knows Texas; and as a 
writer-lecturer, he has organized 
his knowledge so precisely that 
“Texas from prehistoric times to 
the present’ is described in 460 
pages more pungently and fascinat- 
ingly than might be blue-printed in 
twice as many pages. The biblio- 
graphy is probably the most ex- 
haustive and authoritative ever as- 
sembled on the subject. The topics 
discussed are also extensive in 
range. This writer dares to assert 
that Dr. Richardson has up-graded 
TEXAS, THE LONE STAR STATE, 


to the exactness of ‘‘Exact Science”’ 
It is a great book comprising the 


best of a great man. 


An Introduction To Music and 
Art In The Western World, Milo 
Wold and Edmund Cykler, Wm. C. 
Brown, Publishers, Dubuque, Iowa, 
1958, 320 pages, price $3.75. 


This book is intended as an intro- 
duction to the stylistic character 
and cultural climate of the import- 
ant art epochs of Western Civiliza- 
tion. Additionally it aims to show 
how the various arts responded to 
the same socio-cultural conditions 
and how each art is related to the 
others in the pattern of cultural his- 
tory. Only representative works of 
music and art comprise the select- 
ed examples shown in the book as 
illustrations for the student’s thor- 
ough study. It is urged that students 
use inexpensive reprints which are 
attainable in abundance at Univer- 
sity Prints, Cambridge, Mass. A 
list of musical examples is includ- 
ed at the end of each chapter for 
use in respective order in the text. 
Musical Recordings are also rec- 
ommended and suggested sources 
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Book Keutews... 


are listed. There are fourteen ex- 
cellently-written chapters entitled: 
The Humanism of the Arts; The Or- 
ganization of Elements of Art; The 
Greek, 500-100 B.C.; Roman and 
Early Christian Art, 100 B.C.-500 A. 
D.; Romanesque Art, 500-1100 A.D.; 
Gothac Art, 1100-1400; Renaissance, 
1400-1600; The Baroque, 1600-1725; 
Rococo and Classic, 1725-1800; Ro- 
mantic, 1800-1850; Realism; Nation- 
alism in Music; Impressionism; 
Twentieth Century. 


MUSIC IN THE ELEMENTARY 


SCHOOLS, Robert Evans Nye 
and Vernice Trousdale Nye, 
Prentice-Hall, Inc., 1957, 291 


Pages, $6.35. 


This book is written by two able 
teacher-authors. The book is up- 
to-date in materials; it is logical, 
practical, and psychological in its 
presentations. Practicing teachers, 
active teachers, and experienced 
graduate students have told the 
writer that it is one of the very top 
books by their systems of rating. 
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OUTHWESTERN 
BAPTIST 
SEMINARY 


SCHOOL OF CHURCH MUSIC 
FORT WORTH, TEXAS 


James C. McKinney 
Dean 


Professional training in 
church music, organ, piano, 
musicclogy, theory and 


composition. 


Member of Texas Associa- 








tion of Schools of Music 

















Christian 


University 


DEPARTMENT OF MUSIC 


Professional training in applied 
music, musicology, theory, 
music education, opera and 
church music at undergrad- 
uate and graduate levels. 


Distinguished faculty of artists 
and teachers. 


for information 


Dean Robert Hull 
School of Fine Arts 


Texas Christian University 
Fort Worth 9, Texas 





























SOUTHWESTERN 
UNIVERSITY 


School of Fine Arts 


An endowed School of Fine Arts 


Member of the 


NATIONAL ASSOCIATION OF 
SCHOOLS OF MUSIC 


B M Applied Music, Music Education, 
Church Music 


B F A Commercial Art, Painting, 
Drama 


JOHN D. Richards, Dean 


Georgetown, Texas 

















The VILLA-REED 


Company 


Quality REEDS for OBOE 
. ENGLISH HORN and 
BASSON — 
Hand-Made and Guaranteed to Play 
6 Reeds — $7.50 


3823 Brandt 





Houston. Texas 








UNIFORMS 
for ¢ 

BANDS AND 

ORCHESTRAS 


| 


%. 


Your greatest choice of 
brilliant designs and superb 
fabrics — marked by the 
distinction and fine tailor- 
ing acclaimed for over 80 
years. 
f Just out! NEW color cata- 
log sent free on request to 
{ Band Directors, School Ad- 
ministrators and Purchasing 
A Committees. 


| THE FECHHEIMER BROS. CO. 
{ 80 Years of Uniform Leadership 
CINCINNATI 2, OHIO 





~- 


Texas representative: Ernest & Joe Miller 
4642 Beverly Drive 
Dallas 


9, Texas 
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“lhe Mtantvets 


By CHARLES F. WOOTON 
Acting Chairman, Division of Music 
Howard Payne College 


PIANO PRACTICE 


‘Well, but mamma, I’ve prac- 
ticed all my pieces,’’ or ‘I’ve al- 
ready practiced my thirty minutes, 
mamma.’ How often we have 
heard these or similar heart-ren- 
dering cries emanating from the 
woe-be-gone faces of our offspring 
and pupils. To some extent most 
of us at some times have the feel- 
ing that one more minute, or even 
one more note, at the piano would 
be the last straw. 

We must honestly admit that 
practice is work. However, I think 
we must hasten to deny that it need 
be drudgery, even though at times 
it does degenerate into just that. 
As with any kind of work, whether 
practice is pleasant or not depends 
a great deal upon the kind of men- 
tal attitude with which we approach 
it. 

If we practice just to ‘“‘get over’’ 
sO Many pieces or to use up a giv- 
en amount of time we are likely to 
become clock watchers or piece- 
workers, and under such conditions 
interest may fail to develop. ‘‘Any 
way you look at it work is just a 
punishment,’’ said the colored man 
I had hired to cut the weeds in my 
yard one day. To be bearable, any 
kind of work must be interesting, 
and preferably fascinating. The 
work may be dirty, or difficult, or 
unremunerative, yet if it is inter- 
esting, and, even better, challeng- 
ing, we will desire to overcome al] 
obstacles and finish the work, solve 
the problem, or master that unplay- 
able passage. 

Some students have never prac- 
ticed enough to know whether they 
like it or not. If note reading, sim- 
ple time problems, and easy finger- 
ings are such chores that they ab- 
sorb all their energy, then boredom, 
frustration, and drudgery will set 
in. These pesky fundamental skills 
must be conquered early or else 
the practice hours will forever be 
a time of pain. Once the student 
realizes that his note reading skill, 
his scale-playing ability, and his 
feeling for rythms are tools which 
enable him to manage the out-of- 
this-world mysteries which lie hid- 
den in those formidable-appearing 
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volumes of music, a new joy and a 
glorious sense of power will flood 
into his consciousness. I can re. 
member my own delight when | 
began to realize that I could read 
new music and my hands began 
to do automatically what before 
had been impossible. 


Master the reading of music. Mas- 
ter scales and arpeggios. There is 
a wonderful book called Mastering 
the Scales and Arpeggios by James 
Francis Cooke, published by Theo- 
dore Presser Company. This book 
gives all major and minor scales 
with fingerings for single notes, 
thirds and sixths in many different 
rhythms and in nearly every con- 
ceivable scale pattern. Every stu- 
dent should master this book. 


We just don’t play enough. In 
order to learn to play the piano we 
must play it ali the time. Well, 
give Pop and the neighbors some 
relief, but practice more than you 
do. Too much practice will drive 
parents to do odd and desperate 
things. One man I know gave his 
son fifty cents a day to practice 
his cornet in the barn, and another 
pitiable father walked the second 
mile and paid his son not to prac- 
tice at all. This out-does the gov- 
ernment in the field of subsidiza- 
tion. But to play well a large num- 
ber of meaningful piano pieces the 
student needs to play for hours 
every day. In these times of so 
many outside allurements how can 
this be done? It is not easy. There 
has to be a love for music and a 
love of the physical sport of play- 
ing the piano. There has to exist 
an intense curiosity about compos- 
ers and their music, and a great 
desire to communicate these musi- 
cal discoveries to others. A love for 
beauty has to develop. An interest 
in painting, sculpture, poetry, books 
and in all creative endeavor has 
to grow. This broad interest in all 
human creativity gives meaning to 
practice. It gives the same artistic 
significance to the perfect playing 
of an easy Chopin Prelude as to the 
performance of a highly technical 
Beethoven Sonata. 


It would be so much better to 
hear a student say, ‘Today I learn- 
ed to play another line in my sona- 
tine,’’ instead of hearing him say, 
“Well, I practiced my thirty minu- 
tes.’’ Piano practice can be one of 
life’s greatest pleasures and most 
rewarding activities. Sometimes it 
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helps to set up goals. Set yourself 
a section to memorize or a hard 
passage to make easier. Try to de- 
velop more hand strength and fing- 
er agility. Loosen those octaves up 
so you can play them without 
cramping your wrists. Play through 
an album of easy pieces at sight. 
Get acquainted with the works of 
a new (to you) composer. Play a 
half-dozen Chopin Mazurkas you 
never heard before, then choose 
one and rise to the challenge of 
memorizing it. Browse, _ read, 
choose, memorize. More and more 
it seems to me that all practice 
should be accompanied by con- 
scious effort to memorize. A mem- 
orized piece is better than money 
in the bank. No one can take it 
from you. 


Sometimes it is good practice to 
sit down away from the piano and 
read the music silently. Try to hear 
as you read, and try to plan finger- 
ings and hand positions away from 
the keyboard. This kind of skull 
practice helps develop musician- 
ship and shortens the time necess- 
ary for memorization especially 
after the student has a fairly de- 
pendable technic built up. Practice 
need never be a chore or an un- 
pleasant task. We should always 
try to keep it an exciting adventure 
and a precious privilege. Play con- 
stantly. 


(>. 
V 





LBA. 


Convention 


PAT ARSERS 


Executive Secretary 


The convention has moved back 
to the new Hilton Hotel where in- 
creased facilities give a more de- 
sireable location for meetings. The 
Hilton Inn now has a swimming pool, 
and the Hotel has a new swimming 
pool and a new steak house. The 
coffee shop is open 24 hours a day, 
and the new air conditioned con- 
vention hall across the street to 
the south offers the newest con- 
veniences in display areas, meet- 
ing rooms, or facilities for con- 
certs. Rates may be obtained from 
the Hilton Hotel upon inquiry, and 
each member of TBA in 1959 will 
receive a reservation card on which 
he may designate the price of his 
room, etc. 
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Continuing with another group of 
excellent clinicians, together with 
the fine Randolph Air Base Band 
under the direction of Major Samuel 
Kurtz, the TBA is swiftly movin 
to the fore as ‘‘the Band Clinic’ 
of the year in the southwestern part 
of the’ United States. Heading a fine 
list of clinicians are Dr. Frederick 
Wilkins, who will conduct a flute 
clinic and recital, and Dr. Arthur 
Saam Best, soloist on both oboe 
and bassoon, who will also give a 
recital and clinic. 


John Kinyon of New York City 
will conduct the junior high school 
portion of the clinic. Other guest 
conductors will include Ralph Her- 
mann and Howard Akers of New York 
City, Raymond Brandon of North 
Little Rock, Arkansas, Major Sam 
Kurtz of Randolph Air Force Base, 
Robert Maddox as ‘*Texas Band- 
master of the Year.” Jim Jacob- 
son of Texas Christian University 
will conduct the Marching Band 
Clinic. 


We trust you'll BE THERE in 1959. 





REGION IV CHORAL CLINIC 


Ken Bennett 
Region Choral Chairman 


DIRECTS 
CLINIC 


HOGGARD 
CHORAL 


DR. LORA 
REGION IV 


The Region IV Choral directors 
sponsored a very successful Choral 
Clinic January 29th and 30th in the 
Kilgore College auditorium. Dr. Lora 
Hoggard, now of Indian Springs 


School, near Helena, Alabama ser- 


ved as clinician. Thursday, Jan.29th, 


consisted of work with Junior High 
School choirs, and the following day 
with Senior High School choirs. 

The morning of each day 
spent in working with pre-rehearsed 
numbers and with vocal techniques. 
Dr. Hoggard also showed a Kines- 
cope of his work with his boys cho- 


was 


rus at Indian Springs, as well as a 
group of recordings made by the boys 


choir. 
The 


afternoon was spent 


cert singing of various choirs of the 
region with Dr. Hoggard giving sug- 
the 


gestions and vocal work with 


groups. 


Region IV vocal clinics have be- 
come more and more useful and have 


been priviledged to have had as pre- 
vious clinicians Dr. Harry Robert 
Wilson, Dr. Irving Cooper, Dr. Travis 
Shelton, and others. 


This years clinic was the best 
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Risers 


Custom-built for any size chorus or stage. Ideal for 
concerts ... rehearsals... stage shows ... and trips. 
Write today. 


Wenger Music Equipment Co. 
25 Wenger Bidg., atonna, Minn. 
a nail 
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CRADDOCK UNIFORMS Give You: 


Expert tailoring 


Longer wear 


Lower cost per year 

Exclusive CRAD-O-CORD... 
the original luxury weave 
fabric for band uniforms. 


Send for free copy 
\ of THE BANDS- 
MAN... new, 
colorful, filled 
with valuable 
information for 
uniform buyers. 


22nd & Oak Streets « Kansas City 8, Mo. 


As a member of the National Association of Uni- 
form Manufacturers, Craddock adheres to the 
Association's CODE OF ETHICS. 





For Your Local 
Craddock Representative 
Contact Your 


Schmidt-Herff Jones 


Representative 


if 
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your own tapes—Either hi-fidelity vinylite records custom pressed by RCA-Victor 
or direct cut acetates. Any speed... size . . . any quantity, one or many. 
The high quality of your performance will be retained. Your group deserves 
the BEST—Recorded Publications Company will provide it. 
Pride, Prestige and Profits from your records. 
Write now for our booklet and price list 
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Join Leading Texas Schools 


Texas A&M _ Plainview High School Snyder High School 
Texas Univ. Texas Tech. S.M.U. 
TMEA ‘53, ‘54, ‘55, ‘56, ‘57 GRAND CONCERTS 


are among more than 350 schools and colleges across the nation for which 
we publish records and albums. 











We record your musical group on location or manufacture records from 


RECORDED PUBLICATIONS COMPANY 


1572-1584 Pierce Avenue, Camden 5, N. J. 


qa — 





Mention The “SOUTHWESTERN MUSICIAN” when Buying from 


Our Advertisers 





BAND 


SAX SERENADE tra P. Schwarz 


SAXOPHONE QUARTET WITH BAND ACCOMPANIMENT 


A delightful new program number for band. Written in modern dance 
band style, the sax quartet (two altos, tenor and baritone) in slow, easy 
and very melodic. Already a best seller. 


Grade 3 Full Band $6.00 Symphonic Band $8.00 


FROM FOXEN’S GLEN Francis H. McKay 


A very colorful new band score built around two authentic bits of Irish 
folk-music, which have been expanded and woven into a free rhapsody 
form. 


Grade 3 Full Band $8.50 Symphonic Band $10.50 


In Preparation 


SHOWCASE tra P. Schwarz 


A production number for band featuring various members of the group 
playing short solos. With a narrator introducing the players, the “jam 
session” will “bring down the house” at your final concert. 





(Available sometime in April) 


Sample scores and complete catalog sent on request 


C. L. BARNHOUSE CO. si: 
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TMA... 


By ELIZABETH MORRIS 
President, T.M.T.A. 


CONGRATULATIONS to menm- 
bers of the Houston Music Teachers 
Association for their fine work in 
sponsoring the first Private Teach- 
ers Workshop held in the state of 
Texas. In the midst of getting ready 
for our national meeting in Kansas 
City these busy people found the 
time and energy to plan and hold 
a most successful and challenging 
meeting on February 18th. A brief 
but interesting report of this work- 
shop was given at the national 
meeting and we shall look forward 
to more detailed information con- 
cerning it at our state convention 
in June. It is my hope that many 
other groups in our great state will 
include a PWT in their schedules 
for the coming spring and summer 
seasons. 


Reports from individuals and 
groups in other states where these 
workshops have been held stress 
the importance of the professional 
and inspirational values received 
by all participants in these worth- 
while projects. Enthusiastic accep- 
tance of the PWT plan has proved 
to our MTNA the appeal of the uni- 
que service it offers to all mem- 
bers who may wish to sponsor a 
workshop for private teachers. The 
national office is prepared to supply 
all necessary aids and instructions 
to assure an effective, well-organiz- 
ed and well-run meeting. Plans for 
this project should be started from 
three to five months in advance 
and clearance from your TMTA 
president should be secured in or- 
der to avoid any possible conflicts 
in territory covered by any one 
workshop. I hope to receive re- 
quests from several associations in 


Texas for such clearances for 
spring and summer _ workshops. 


Think carefully about this matter 
and decide to sponsor a PTW in 
your area. Write to MTNA Execu- 
tive Secretary S. Turner Jones, 775 
Brooklyn Avenue, Baldwin, N. Y.., 
now and make your plans early for 
a successful and profitable PTW 
sponsored by your local associa- 
tion. Try it once and you will want 
to have a repeat performance. 


SEE YOU in HOUSTON JUNE 14-17 
SHAMROCK HOTEL 
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Date of Workshop: Wednesday, 
February 18, 1958 

Place: Trinity Episcopal Church 
Main at Holman and Fannin 
Houston, Texas 

Sponsoring MTA Chapter: Houston 
Music Teachers Association 

Consultant Was: Dr. Roy J. Johnson 
Past President, TMTA 
Consultant, Austin Public 
Schools, Austin, Texas 

Discussion Leader: Miss Rachel 
Kent, First Vice President 
TMTA, Beaumont, Texas 
Past President TMTA 

Panel Members: Sister Mary Ber- 
nard, Dominican Convent; 
Mrs. Eleanor Dryden, Mr. 
Mozart B .Hammond, Presi- 
dent, Houston Conservatory 
of Music; Mrs. Marian Bev- 
erly Mann, Mrs. Gladys Mil- 
ton, Chairman, Publicity, 
TMTA; and Past President 
of HMTA Mr. George Stout, 
Dept. of Music Education, 
University of Houston, Hous- 
ton, Texas. 

General Chairman: Miss Lolla Van- 
derwall 

Registration Chairman: Dr. Floyd 
Funk, Sacred Heart Domini- 
can College. 

C) 
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TMTA SOUNDING BOARD 


By GLADYS MILTON 
THE MONTHLY MEETING 


a. Wonderful Experience 
or 
b. Waste of Time 


The regular meetings of any or- 
ganization should give to those at- 
tending new ideas and fresh inspir- 
ation. Any music teachers associa- 
tion is composed of professional 
people and as such should encour- 
age the raising of standards of its 
members. Programs’ should be 
planned with this in mind. 

What is a good program? A lec- 
ture from any person of knowledge 
— a recital of good music — or do 
you enjoy exchange of ideas? 

Some people learn one way and 
some another — but there is a pain- 
less way and that is by panel dis- 
cussion. With good leaders and 
panelists who are willing to take 
the time to do a little research a 
great deal of information can be 
given. This can and should be fol- 
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iowed with lively audience partici- 
pation. 

Of course program’ chairmen 
must come up with good subject 
material. Most any teacher can be 
a good panelist because he is taik 
ing about his work — every day 
occurences. It is a subject dear to 
his heart. 





O 
TMTA Code of Ethics 

The teacher shall not criticize 
another teacher or student unfair- 
ly; he shall commend the good in 
others. 

O=- 

oo far eleven answers have come 
in as a result of the questionaires 
sent out in August, 1958. If your 
local did not receive one it is be- 
cause there was no name or ad- 
dress known to your state publicity 
chairman to mail one to. Next 
month we plan to review the infor- 
mation from these replies. Club 
projects, aims, programs, meth- 
ods used to raise money will be dis- 
cussed. It isn’t too late to send a 
list of officers to me and you will 
get a copy of the questions. Maybe 
my address here will make you get 
busy: 

Mrs. Gladys Milton 
164 Bayshore 
Baytown, Texas 


C) 
U 





Q. Can you prevent yourself from 
being influenced by music? 

A. No. Music is more than mere 
sound — it is a part of the rhythm 
of nature and affects all living 
things. Fast tempo raises your 
pulse and breathing; slow music, 
the reverse. A number of scientists 
have reported that they solve their 
hardest problems while listening 
to an opera or symphony. The late 
Michael Pupine, inventor of long- 
distance telephone, told me he solv- 
ed the final mathematical problem 
in this invention while listening to 
grand opera. 

Copyright 1956 John F. Dille Co. 
—Dr. Albert Wiggam 

P.S.: If the answer had been 
“Yes’’, the movies and television 
big wigs are wasting a lot of good 
money. 





CHIRON 


VIBRATO 


REEDS 











Southern Methodist 
University 
SCHOOL OF MUSIC 


Address Inquiries to: 


DR. ORVILLE J. BORCHERS, Dean 
Dallas 5, Texas 








@ Fine Materials 
@ Expert Tailoring 
@ Fair Prices 

@ Full Selection 

@ Original Designs 


We subscribe to the 
Code of Ethics of the Nc- 
tional Association of 
Uniform Manufacturers of 
which we ore members 


De Moulin 


Unifory ms 


Since 1892 


CATALOG! 


Write for 
full color style 
book No. 472, 
available with- 
out charge to 
band directors, 
school adminis- 
trators, and 
purchasing com- 
mittees. 


DeMoulin pros. & co. 


1065 S. 4th St. 
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NINA OVERLEESE 
and 
Her Four Students 


Nina Overleese of Tyler, Texas en- 
ters her entire class in both the Guild 
Spring Tournaments and the Biennial 
Recordings. In one year 24 of them ac- 
hieved first place in their respective 
events. The four above, (I-r). Jo Ann 
Malone, Robert Grant Burns, Janice Os- 
born, Mary K. Kessler, have won medals, 
scholarships, appearances with major 
symphonies, State and National Conven- 
tions. 


errr erereee 


Guild members, are you giving thought 
to improvement courses? All sorts of 
courses will be offered throughout the 
United States this summer. It is not 
enough to go where a friend goes, or 
where your sister lives, but it is im- 
portant to select a course that really 
answers yourown particular need. Choose 
wisely. You will have the summer of 
1959 only once. 


KKK ERE 


Filan 


National Headquarters; 


Dear Southwestern: The chief topic, 
next to Van Cliburn (which has been 
covered previously by this and other 
magazines) is weather! From many points 
of view it has been horrendous, but at 
least pupils had stayed home and prac 
ticed during the cold, so we shall look 
forward with the coming of the heavenly 
bluebonnets so much loved by Irl Allison, 
Founder of the Guild, to the best play- 
ing ever in this, its thirtieth year. 


ee ee ee eo 


FRANCES MAHR INTERVIEWED 


Frances Mahr, (Mrs. F. R. Mahr) of 
Houston, returned from an extensive 
European trip, was asked what, in her 
experience asa teacher and Guild Chair- 
man, she thinks the average pupil needs 
most. Her reply came unhesitatingly: 
**Cooperation of his parents!’® She went 
on to say, ‘‘Most parents are indifferent 
to their child’s musical education. They 
believe that it is sufficient to send them 
to the teacher and pay the bill, and 
leave the teacher to work a miracle! 
Parents should see that the child has 
a definite practice plan and see that he 
sticks to it. They should see that he 
attends concerts of many kinds. Music 
pupils are encouraged greatly when 
there is cooperation with the public 
schools and he is asked to take part in 
various ways and use his special mus- 
ical skills.’’ 

Mrs. Mahr has indeed put her finger 
on a most vital point, the parents! 
Poor parents! So much is expected of 
them *hese days, and so much of chil- 
dren. Rockets circling the moon and 
atonal sounds encircling the piano,- it 
is not very easy; but unless the balance 
is maintained what of the future of our 
homes? The pupils of today will so soon 
be the parents of tomorrow that the 
greatest care must needs be taken of 
the arts at this time. 


eee eeeeee 


THE TIME FOR CALM 


Some of the Guild judges have heard 
between 10,000 and 15,000 programs 
in annual Guild tournaments. By this 
time these veterans of the sound-waves 
have seen and heard just about ‘‘every- 
thing.’’ They do not get excited nor 
disturbed. 

How about the teacher and the parent? 
Auditions day is NOT the time for ad- 
monition and warnings, threats and last- 
minute changes. Any of this should come 
months before, if ever, but this day is 
for encouragement, confidence, and just 
quiet standing-by, which is more val- 
vable than any last minute words, notes 
to the judge, or frantic exortations. 


ee ee ee ee 


Guild of Foams 


Founded in 1929 by Irl Allison 
Box 1113, 





Gail Newton and her teacher, Stuart 
Pratt of Meredith College, Raleigh,N. C 
Gail isa collegiate Diploma, Paderewski 
Medal and Scholarship winner, fourteen 
years in Guild auditions, many years o 
pupil of Mrs. W.J. Middleton of Warsaw 
N.C. 


“GUILD REPERTOIRE” 


“The idea of classifying pupils ac- 
cording to their ability to play early 
and late classics, from the smallest 
works of Bach to the immortal sonatas 
of Beethoven, first came to me while 
| was organizing the piano curriculum 
of Hardin-Simmons University... 

(Wrote Iri Allison in a letter Sept. 30) 
The results of my thinking | found good 
by experience...and used as a basis for 
advancment of piano-pupils nationwide 
through annual entry in the Nationa 
Piano Playing Auditions...It was there- 
fore easy to envision The ‘‘Guild Re- 
pertoire’’ based upon my original clas- 
sification plan in use since 1935, when 
Dr. Leo Podolsky and his co-editors 
June Davison and Ardella Schaub, came 
to our home in Austin to discuss the 
matter with me. They had felt this need 
in their Guild judging and in their clas- 
ses forteachers. | was at once receptive 
to their ideas for such a library and 
straightway urged them to be its editors.” 

The first of this series of books are 

now available at music stores. 


ee ee 


If mid-west or Southern cities wish 
to attract Northeast members to Nationa! 
conventions, such meetings should be 
held in months not threatened with Snow- 
storms, nor interfere with a week’s earn- 


ings in these days of the already over- 
worked dollar. 


KKK 


Bang! 


Austin, Texas 
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TMTA 


CHILD’S VIEWPOINT 
VM A NICE PUPIL 


By BILL REID 


I'm a NICE pupil. Many teachers 
know me. I am the pupil who al- 
vays comes on time and I remem- 
ber to bring my music. I don’t have 
much talent, so my teacher says to 
my parents, but I do my practicing 
and I always have my lesson. I 
bring my notebook, too, so my tea- 
cher can check the assignment, and 
write down a new lesson. I always 
wash my hands before I play. 

If I am sick and can’t take my 
lesson my mother or dad always 
calls my teacher the day before, so 
he can use my time. My parents 
pay for my lessons in advance. 

I never complain. Sometimes I 
sit on the piano chair for as much 
as ten minutes while my teacher 
visits on the telephone or with 
someone at the door. Sometimes I 
have to wait five or ten minutes to 
begin my lesson while my teacher 
talks with the mother of a pupil who 
is leaving. 

Sometimes my teacher says ‘“‘I’m 
sorry, Bill, we’ll have a longer ses- 
sion next week.’’ I don’t say any- 
thing because I know he will forget 
all about it. 


The light in the studio may be 
bad. I can hardly see sometimes. 
And sometimes the piano keys are 
so sticky or dirty I stick to the keys. 
Perhaps the piano is awfully out of 
tune. The music chair is never just 
right for me, but still I say nothing. 
I never complain. 

My teacher may be late getting 
home from Kiwanis Club, etc., and 
I will lose part of my lesson time 


‘again, but I don’t complain. I just 


try to smile and be nice about it. 

I say nothing when my teacher 
gives me the same piece he gave 
my chum two years ago. I would 
like to throw the music on the floor, 
but I don’t. 

I would like to hear several 
pleces and then choose one, when I 
am to have a new piece. I used to 
ask him to play them all for me, 
but my teacher didn’t seem to like 
it, so now I don’t ask. 

Sometimes my teacher plays 
parts of the pieces I am studying. 


(Please turn page) 











UNIVERSITY OF HOUSTON 
MUSIC DEPARTMENT 


Piano, Organ, Voice, Theory, and Orchestra and Band Instruments 
Member of the Nationa! Association of eects of Music 


Degrees: B.M., B. Mus. Ed., 
Distinguished Faculty Includes Members of as iinet Symphony 
For Details Write: Dr. Merrills Lewis, Music Dept. 
3801 Cullen Bivd., Houston, Texas 











Mention The “SOUTHWESTERN MUSICIAN” when Buying from 


Our Advertisers 











It’s Time for Vacation Planning! 


COME TO NEW YORK FOR 
SUMMER FUN AND STUDY! 


attend the 
PETER J. WILHOUSKY 
1959 MASTER CLASS 
IN CHORAL CONDUCTING 


July 6-10 at the famous Carl Fischer Concert Hall 
(air conditioned for your comfort 





By popular demand, Mr. Wilhousky will hold his Seventh Annual Master Class in Choral 
Conducting in New York City. Here is your opportunity to attend one of the most 
enthusiastically received choral sessions in the country and while here avail yourself 
of all the attractions of the great metropolis and its environs 


5 Days — Fifteen Hours — 10 A. M. - 1 P. M. — $30.00 


Mr. Wilhousky is recognized as one of the greatest Choral Technicians in the field 
today . . . an authority on public school music, editor and arranger of choral literature 
distinguished conductor of professional and amateur choruses. You will receive a 
tremendous amount of lasting inspiration and stimulation from working with him 

This is the only Wilhousky Class to be given in the East during the summer of 1959 
To be sure of a reservation, write at once and tell your friends to do so 


IMPORTANT POINTS TO BE COVERED 


@ How to generate enthusiasm and produce the desire to sing 


@ How to make the students feel and understand the emotional significance and 
rhythmical structure of the composition 


@ How to analyze the vocal possibilities of each student and assign him to the 
appropriate section 


@ How to teach the students to sing without physical effort or strain, to always produce 
a beautiful tone and develop clear and natural enunciation 


@ How to chose effective and appropriate choral literature 


In addition, there‘ll be time to discuss your own personal choral group problems. 


‘ PETER J. WILHOUSKY 1959 MASTER CLASS 
‘ 165 West 57th Street, New York 19, N. Y. 
Fill ; Dept. 19 








STREET AND NUMBER_ 





out this —- 
: | desire to enroll in the Master Class in Choral Conducting to be 
. . ' held in July 6-10 (Monday thru Friday). | am sending a check 
regetration (or Money Order) herewith. 
form and : [) $30.00 for the entire week of compact sessions 
ee [] $10.00 deposit; balance to be paid by me in person 
mail : (Please make checks payable to Wilhousky Master Class) 
today! | NAME - . 


CITY. ~ZONE Pe icntiennntinntine 
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Region IV- (from page 5) 


attended of all, and the work of Dr. 
Hoggard was outstanding. Region IV 
directors feel that this clinic, year 
after year, has been a big reason for 
the wonderful development of choral 
singing, and for the wonderful in- 
terest in choral singing in the region. 
They are also proud of the expression 
of satisfaction from Dr. Hoggard of 
the type of work the region is doing. 


(from page 9) 


He used to play them well, but that 
was last year. He laughs and says 
he ‘‘guesses he needs to practice.” 
I just smile and say nothing. I try 
to be pleasant. 

For the past two or three weeks 
my teacher sits and drinks coffee 
and has a cigarette during my les- 
son. He balances the cup and sau- 
cer on the arm of the big chair 
across the studio, in the corner. 
where he is sitting most of the time. 





Piano 

Voice 

Strings 

Winds 

Organ 

Music Literature 
History 

Theory 





715 Stadium Drive 





TRINITY UNIVERSITY 


Department of Music 


MUSIC DEPARTMENT CHAIRMAN — Frank Hughes 


TRINITY UNIVERSITY CHOIR 
B. R. Henson, Director 
OPERA WORKSHOP 

John Seagle, Director 
TRINITY UNIVERSITY BAND 
H. Vernon Hooker, Director 
PIANO PEDAGOGY 

Miss Dorothy White 


San Antonio, Texas 














EASY 
LETTERS TO A FRIEND — 


MEDIUM 


S. B. $10.00 
ALLA MARCIA — Sibelius 
BERCEUSE AND FINALE 
R. F. Goldman 


Price Full Band $6.00 


MARKS MUSIC CORPORATION 


We have FREE reference 
I36 West 52nd 
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MEDIUM DIFFICU 


Musie NEW and Old 
for your Concert Gand 


Gretchaninoff (Beeler 


PORT-AU-PRINCE — Wayne (Yoder 
SUITE FOR BAND — Beethoven (Cray 
THE BOULEVARDS OF PARIS (La Petite Diligence) — Frontenoy 


BAMBOULA — Morrissey 

COLONIAL RHAPSODY, A — Madden 
ESPANA CANI — Marquina (Cray 
JUNGLE DRUMS — Lecuona (Morrissey 


(Yoder 
PRELUDE AND FUGUE in D Min. — Handel (Mairs 
PRELUDE in C Min. — Bach (Schoettle) F.B. $7.50 
ET 
R. F. Goldman 
from ‘The Firebird’) — Stravinsky 


MARCH (from ‘Love of the Three Oranges’) Prokofieff (Cray 


Sym. Band $8.50 (except as shown) 


and for Chorus 
BRAHMS RELIGIOUS FOLK SONGS SATB, a cappella 50c 
EVERGREEN FAVORITES, a close harmony book for Male 
Quartet — arr. Garreau 1.00 


THE CHORAL CONDUCTORS’ HANDBOOK—Walter Ehret 2.00 


band scores for you. Write Dept. X 


St. New York IS. NY. 


Southwestern Musician—Texas Music Educator 


The coffee smells so good. I often 
wish I could have a snack, but ] 
don’t say anything. 

When my teacher tells me my pa! 
is doing much better than I am, and 
why don’t I practice more, i don’ 
get mad, even then. I don’t say any- 
thing. 

I don’t like to play in recitals 
My teacher thinks my parents 
should make me play. My dad says 
it’s up to the teacher and to me... 
so ...I play, but I make mistakes 
When my teacher jumps on me at 
the next lesson about why I make 
sO many mistakes I just say noth- 
ing. I try to be nice about it. I wish 
he didn’t have any recitals at all 
or else had them, say, once a month 
so I could get used to them. 

When my teacher compliments 
my older brother on his fine playing 
and then asks me why I do so bad- 
ly, I say nothing. I am a pleasant 
pupil. I am a nice pupil. 

AND-I am something else too... 


I am one of that large body of 90 
percent of all music pupils who stop 
their music lessons at the end of the 
third year. 

I may begin again if my parents 
can find a teacher who will remem- 
ber: 

that the time I pay for should be- 
long to me; 

that comparing my playing with 
that of my pal, or of my older bro- 
ther five years older than I makes 
me feel as though I might as well 
quit; 

that I like to learn music which 
hasn’t been murdered by every 
other pupil in my teacher’s class; 

that since I understand there are 
more than fifty thousand pieces 
within my grade I ought to be able 
to have pieces I like now and then; 

that I like to hear my new piece 
played as it should be played, as I 
think my teacher should be able to 
play any piece I can learn; 

that I don’t always care for my 
pal’s pieces, even though he likes 
them; 

that there must be lots of boys 
who are pleasant pupils like me. 


I think maybe I’ll ask my parents 


to find me a different teacher. 
C) 





4 
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AND Column 


By JOE FRANK 
State Band Chairman 


By the time that this appears in 
print the 1959 TMEA Clinic will be 
past history. Let us hope that it 
served as a real contribution to mu- 
sic education in the state of Texas. 
I am sure that we will have found 
many areas which can be improved 
upon for the following year. 


As Band Chairman, I cannot say 
too much in praise of the many peo- 
ple who contributed a great deal of 
time and effort in the interest of 
the Band Division segment of the 
convention. Bryce Taylor of Three 
Rivers did an outstanding job this 
year in organizing the new system 
of try-outs for the all-state bands. 
It is no small job to conceive of a 
new system, fair to all involved, 
and then after formulating it, see 
that all the correspondence gets to 
the proper people at the right time. 
Many thanks Bryce, for a job well 
done. 


Roy Norton, of Schertz-Cibolo, 
served as organizer for the concert 
band and assisted Bryce with the 
try-out procedures. Again, we are 
all indebted to him for his great 
efforts in behalf of TMEA. 


Another man with a tremendous 
responsibility was Charlie Jones, 
who handled the properties for all 
three bands. This was no small job, 
and I am sure that it required a 
great deal of physical as well as 
mental effort. Many thanks, Char- 
lie. 

The Bandmaster’s Band was or- 
ganized by Gene Braught of Del 


Mar College. No one knows the, 


problems of organizing a_ well 
rounded instrumentation from a 
group of part time (as most of us 
are) players until he once holds 
down this post. Gene, your labors 
are sincerely appreciated. 


James Mathews, director of bands 
at the University of Houston, did 
a wonderful job with the Bandmas- 
ter’s Band. This was a real chore, 
and was handled ‘gratis’? by Mr. 
Mathews as there are no funds 
available for this post. I cannot 
imagine a ‘“‘hotter’’ spot than the 
podium of a Bandmaster’s Band. 
Many, many thanks, Jimmy. 


Another ‘‘gratis’’ job that gene- 
rally proves pretty thankless is that 
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of try-out judge. These men are 
asked to do the impossible in a very 
short time on the all-state try-outs 
at Galveston. Needless to say ‘‘they 
can’t win.”’ We all hear it different- 
ly. The efforts of these men are 
greatly appreciated as this is one 
of the most critical spots in the 
whole convention. 


There are many oihers who 
through unselfish cooperation have 
aided time and again. They are too 
numerous to mention, but all of us 
owe them a debt of gratitude. It is 
this type of person that is needed 
in the education of our fine young 
people in Texas, and it is this type 
of person who is essential if music 
education is to grow. 


Oh? 
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Plans are being completed for 
the 27th annual Tri-State Music 
festival, sponsored by Phillips 


University and Enid citizens, ac- 
cording to Dr. Milburn E. Carey, 
festival manager. 

Tri-State events are scheduled 
for school orchestras, bands cho- 
ruses, drum and bugle corps, glee 
clubs, stage bands, woodwind and 
brass choirs, ensemble and soloists. 

Entry deadline for membership in 
the 1,000-piece tri-state symphony 
orchestra, band and chorus is March 
1. April 1 is the deadline for all 
other participation and competition. 

Last year’s festival had 10,050 
public school participants from 17 
states, and an equally large festival 
is expected this year, Dr. Carey 
says. 

The Singing Sergeants of Wash- 
ington, D. C., will be the guest 
organization, and the combined 
bands of Randolph and Lowry Air 
Force Bases will lead a ‘*Million 
Dollar’’ parade. 
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“We raised 500 
in 6 days this 
dandy candy way’ 





Band, orchestra or choir— 
your group, too, can raise 
$300 to $2500 in four to 
twenty-one days selling fa- 
mous Mason 10¢ candy bars 


Mail us the coupon below— watch the fun 
begin and the funds roll in. Mason immedi- 
ately sends you candy samples without obliga- 
tion. You don’t risk a cent—you pay nothing 
in advance. We supply on consignment your 
choice of NINE VARIETIES of famous Mason 
10¢ Candy Bars, packed 5 bars in each pack- 
age. The wrapper is printed with your organi- 
zation’s name, picture and signature at no 
extra charge. You pay 30 days after receipt 
of candy. Return what you don’t sell. Candy 
is sold at regular retail price. On every box 
sold you keep $6.00 
and send Mason 
$9.00 (6624 % profit 
on cost). There’s no 
risk! You can’t lose. 
Mail in coupon to- 
day for information 
about MASON’S 
PROTECTED FUND 
RAISING DRIVES 
and samples. 





Mr. EDWARD STOYE _ 
Fund Raising (Dept. SM-3) 
Mason, Box 549, Mineola, N. Y. 


Gentlemen: Please send me without 
any obligation, samples and informa- 
tion on your Fund Raising Plan. 


NAME 
GROUP NAME__ 

rch titties 
PHONE 








eee ee ee ee ee er eS 
Ce eee cee ee ee ee ee eS ES Se 


Mason Candies, Inc., Mineola, L.I., N.Y. 


Page 11 





















































FINE ARTS DEPARTMENT 
ST. MARY’S UNIVERSITY 
Offers Excellent Training in: 
Theory - Harmony - Piano - Violin - Voice - Art - Speech 
Band Instruments 
Frank G. Sturchio, B. M. 


Director Department of Music 
San Antonio, Texas 











Mention The “SOUTHWESTERN MUSICIAN” when Buying from 


Our Advertisers 








FRED WEBER'S 


PRE serene 


and 


ING WHILE 
THEY PLAY 


What to do with the members of the class not studying a 
Melody instrument becomes a problem to many schools’ where 
the study of Melody instruments such as Tonette, Song Flute, and 
Flutophone is elective. 


SING WHILE THEY PLAY is intended as a companion book 
to be used in conjunction with the well known BELWIN PRE- 
INSTRUMENT METHOD. It enables the members of a class or 
grade not studying a Melody instrument to participate in the Pre- 
Instrument lesson in an enjoyable manner and at the same time, 
receive a valuable musical experience. 


Words are given for all tunes played by the Melody instru- 
ment group while a varied use of syllables, letter names of notes, 
and scale numbers are used for the study exercises. This enables 
one group to sing while the other plays. 


The various vocal approaches can be adjusted to fit each 
teacher's idea of his preferred system or all three ideas may be 
used on each exercise to acquaint the student with all three systems. 


In SING WHILE THEY PLAY, as in the Pre-Instrument Book, 
the primary purpose is to make music an interesting and en- 
joyable musical experience while at the same time, lay the ground- 
work for a solid musical background. 








60¢ each 
e 
BELWIN, Inc. 
Rockville Centre Long Island, N. Y. 
SSN eliotn 2 ARC aS NI 
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rass Column 


JOHN JAMES HAYNIE 


(continued from the Feb. issue) 


Analysis of Cornet Solos 
Texas Contest List 


INTRODUCTION AND _ TARAN. 

TELLA—Goldman 

Length: 204 measures 

Meter: 4/4 and 6/8 time 

Key: C Minor and C Major 

Grade: 5 

Piano Grade: 5 

Style: Fast Dance 

Range: 


SS 


Oa - 


Mistakes: 4th staff from bottom 
first page, lst measure, 5th note 
should be F natural (not F sharp). 

Comments: Nice melodic strain. 
Even if fast it lies well for cornet; 
however, it is high. 











SOLO IN F (for Bb Cornet)— 

Chapuis 

Length: 193 measures 

Meter: 3/4, 6/8 and alla breve 
time 

Key: G Minor and G Major 

Grade: 5 

Piano Grade: 6 

Style: Romantic 

Range: 


—~—— 
i= Z ae | 


Mistakes: Piano part—page 6, 
measure 26 lst beat must be B 
natural; in LH p. 7 measure 3, Ist 
beat must be G. 

Cornet part—2 measures before 
the 2nd Modere sans lenteur, the 
dotted half should be F sharp (not 
E natural); 33rd and 34th measures 
after 3/4 Vif Gaiement, two dotted 
halves should be F natural, not Eb 
as written. 

Comments: Excellent music. 


SUITE FOR TRUMPET—Latham 
(2 movements) 
Length:’ I—67 measures; II—61; 











III—147 

Meter: I—2/4; II—3/4; IlI—6/8 
time 

Key: I and II—F Major; 
III—B Minor 

Grade: 6 


Piano Grade: 6 
Style: Contemporary 
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Comments: 


and musically. 


triple tongue. 


Difficult technically 

Much single and 
Intricate fingering. 
Difficult to memorize. 


WALTZ SONG FROM 


“ROMEO 


AND JULIET’’—Gounod 


Length: 211 measures 
Meter: 3/4 time 
Key: F Major 


Grade: 5 


Piano Grade: 4 


Style: Operatic transscription 


Range : 





Comments: 


rest in the whole piece. 


Not a full measure 
Endurance 


difficult. Big cut optional. 


SCHERZO—Goldman 
Length: 161 measures 
Meter: 6/8 time 


Key: D Minor and G Minor 


Grade: 6 


Piano Grade: 
Style: Scherzo 


Range: 

















mil 


Comments: 


gato strain. 


Double tongue nec- 
essary. Fast fingers, strong em- 


bouchure needed. Beautiful obli- 


WILLOW ECHOES—Simon 


Length: 142 measures 


Meter: 4/4 and 2/4 time 
Key: C Major and F Major 


Grade: 5 


Piano Grade: 
Style: Polka 


Range: 





Mistakes: 


4th staff, first page, 
first space F sharp alternate fin- 
gering for lip slurring must be 
made 1, 2, 3, (not 2-3); third space 


C sharp must be 1-2 (not 2). 


Comments: 


needed. 


Requires triple ton- 
gue and great lip flexibility as well 


as fast fingers. Much breath 





bite if 





Southwestern Musician—Texas Music Educator 








TEXAS WESLEYAN COLLEGE 


Fort Worth, Texas 
Member of the National Association of Schools of Music 
Member Texas Association of Music Schools 


DONALD W. BELLAH, B.M., M.M., 


Chairman Division of Fine Arts 














SACRED HEART DOMINICAN COLLEGE 
MUSIC DEPARTMENT 
PIANO, ORGAN, VOICE, THEORY, GREGORIAN CHANT 


For Details Write: Dr. Floyd D. Funk, Music Dept 
2401 East Holcombe Boulevard, Houston, Texas 











PURDUE 
a NIVERSITY BANDS 


~_——— 





CE, 


. Uniforms 


lstwald- 


~ OSTWALD BUN DING, STATEN ISLAND 1. MH. ¥. 


WRITE US FOR DESIGN SUGGESTIONS 


At G. WriGHT 
Director 
Purdue University 


Bands 





Rospert R. McEMBER 
Assistant Director 
Purdue University 


Bands 
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Professiona 


AMARILLO 


MORRIS. Mrs. Elizabeth, Teacher of Piano 
and Theory, Accredited by the State Educ- 
ation Agency. 3504 S. Polk St., Phone DR 


2- 1680. 
AUSTIN 


ALLISON, Irl. President, National Guild of 
Piano Teachers, Inc.; American College 
Musicians; and National Fraternity of Student 


Musicians. Sponsorship of the National Piano 
Playing Auditions. Address: Box 1113. 
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[ Directory 


BEAUMONT 


MILAM, Lena - B.S., M.M., Mus. D., Author 
of Series of Music Work Texts; Teacher of 
Violin and Viola. 1693 Pennsylvania Ave. 


YOUNG, Mrs. J. H. = Teacher of Piano 
3248 Brandon. 


BROWNWOOD 


HARLAN, H. Grady - D. Mus., Ph.D., Chair 
man, Division of Fine Arts, Howard Payne 
College. 


The royal 
family 


of band 


instruments 
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DALLAS 


BORCHERS, Orville J. - Ph.D., Dean, Schoo! 
of Music, Southern Methodist University. 


COBB, Hazel - Piano - Teaching Methods 
3521 Comell Sve. 


DENTON 


OWSLEY, Stella, B.S., M.A., Mus.D, 
Dramatic Lyric Soprano - Teacher of Singing, 
Author of ‘Helpful Hints to Singers’ and ‘The 
Child Voice,’ Texas State College for Women. 


SCIONTI, Dr. Isabel - Concert Pianist, 
Teacher, 307 Normal Ave. 


FORT WORTH 
ACERS, Victor B. - Graduate, New Eng- 
land Conservatory; Past National Pre- 
sident, Composers and Authors Agsoci- 
ation of America; Teacher of Voice, 
Soloist, Composer and Song Leader, 
Music Director Riverside Church. 


TILLETT, Jeanette - Pianist, Teacher 
Director, Fort Worth Conservatory of 
Music; Faculty, Texas Christian Univ- 
ersity, 426 S. Henderson. 


WHITLOCK, E. Clyde - Faculty, Texas 
Christian University, and Fort Worth 
Conservatory; Music Editor Fort Worth 
Star-Telegram; Director Texas Music 
Teacher Association. 426 S. Henderson. 


GALVESTON 


FRANZZO, Mrs. J.J., Teacher of Piano 
Musicianship and Theory. 3325 Ave. © 


SAN ANTONIO 


OUR LADY OF THE LAKE COLLEGE - 
Sister Lucy Marie, Director Department of 
Music. 


TYLER 


OVERLEESE SCHOOL OF MUSIC - Nina H 
Overleese, Piano, Theory. 628 South Eois 
d’ Arc. 


MASSACHUSETTS 


JOHNSON, Edna Cora- Teacher of Piano 
Theory, Harmony, 1396 Seacon St., Brook- 
line. 





DELTA OMICRON - National Professional 
Music Fraternity, Miss Roxie Beard Petzold 
National President, R.F.D. 2, Newark Valley 
New York. 

MU PHI EPSILON, National Executive Office 
Virginia Porter Fiser (Mrs. Van E.) National 
Executive Secretary-Treasurer. 1139 North 


ry 


Ridgewood Drive, Whichita 14, Kansas. 
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Early Musicians Had Church 


(EDITOR’S NOTE: McMeans is 
minister of music for the Polk Street 
Methodist Church. The following 
article is written for National Mu- 
sic Week, which began Sunday and 
lasts through Sunday, May 11.) 

By C. E. McMEANS 

Since the beginning of time man 
has worshipped through music. The 
early church was one of the most 
important consumers of music, 
hence dictating its use in the serv- 
ice. 

Some of the early accounts of re- 
ligious, music are in the Bible. King 
David was a famous singer and har- 
pist. The Hebrews used music in the 
worship of God; ‘‘Praise the Lord 
with the harp; sing until Him with 
the Psaltry and instruments of ten 
strings; sing unto Him a new song.’’ 
Many of the old Hebrew chants are 
still used in the synagogues. 

About the time De Soto was brav- 
ing the wilderness along the Missis- 
sippi, a young Italian boy was be- 
ginning his career in church mu- 
sic. Giovanni da Palestrina, the 
gifted young musician, made a con- 
tribution to Roman Catholic Church 
music which has been handed down 
through the generations. Numerous 
compositions of his are used by 
church choirs of all denominations 
and many Protestant hymnals in- 
clude his music. Almost every high 
school choir in the United States has 
used or has worked on compositions 
by this great church musician. 


MOST OF THE early musicians 
were connected with the church. 
Until the 17th Century the church 
was the most important outlet for 
music. Secular music had a place 
only in the meetings of small groups 
of individuals. During the 17th Cen- 
tury, when musicians were part of 
the retinue of servants, there was 
occasion to compose and perform 
music of a secular nature for the 
entertainment of the nobility. Even 
then some of the most important 
works written by these musicians 
was sacred. 


Each century has brought its 
share of great musicians and com- 
posers Most of the composers have 
contributed to ine field of sacred 
music. Bach and Handel, great 
oratorio writers of the 17th Century; 
Hadyn, Mozart and Beethoven of 
the 18th Century; Schubert, Franek 
and Brahms of the 19th Century. 
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Each has made an important con- 
tribution to sacred music. 

Composers of contemporary Sa- 
cred music are almost too numer- 
ous to list completely. They include 
Gabriel Faure, a French composer; 
William Walton, Eric Thiman and 
Benjamin Britten, English compos- 
ers; Leo Sowerby, Leland Sateren, 
Will James, Virgil Thompson, Carl 
Haydn Morgan, Clarence Dickinson 
anc Noble Cain, Americans. Each 
has made a distinct contribution io 
church music. 

By its very nature music is im- 
portant in any worship service. The 
emotional character of music 
serves as a release for some, a Sti- 
mulant to others and a preparation 
for many to a fuller participation 
in worship. Music may express 
what words cannot. Words can be 
enhanced by an appropriate setting 
of music, thereby adding greatly io 
the significance of the religious ex- 
pression. 


MUSIC SHOULD contribute an 
attitude of worship. Choirs, soloists 
or instrumentalists who draw atten- 
tion to themselves are merely per- 
forming music in the church. Sing- 
ers who affect false sentiment or 
pesudo pathos attract attention to 
themselves and actually detract 
from the real act of worship. Church 
music is that in which the perform- 
er is merely the medium through 
which great religious music is pres- 
ented to the worshiping congrega- 
tion. The act of presenting great 
church music for worship is com- 
pletely different from that of pres- 
enting music in the church for the 
mere pleasure and enjoyment de- 
rived therefrom. 

Much congregation singing is still 
affected by the evangelistic meet- 
ings which opened the 20th Century. 
Billy Sunday and other evangelists 
all had their teams of musicians. 
Each specialized in catchy tunes 
and texts designed for immediate 
appeal to the uninitiated in Chris- 
tian concepts or those who had 
strayed away from these princi- 
ples. It was the most suitable type 
of music for the purpose and prob- 
ably contributed as much in pre- 
paring these prospects for accept- 
ance of Christianity as did the 
preaching. 

However, these tunes and songs 
have little place in our modern 
church where most of the members 
have taken the first step of accept- 
ance. After the membership vows, 


(Please turn to page 16) 
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BAYLOR 


UNIVERSITY 
SCHOOL OF MUSIC 


Daniel A. Sternberg, Dean 


Distinguished Facu!ty of 
Artist Teachers 


Music major and minor courses in all or- 


chestral and band instrumerts, piano, organ 
voice, musicology, music theory, history and 
literature on under-graduate and graduate 
levels 

Symphony orchestra, concert, and 


marching bands, six choirs, 
string quartette 


BAYLOR UNIVERSITY 


W. R. White, President Waco, Texas 











SHEP’S 


TAPE RECORDING 
SPECIALIZING IN SCHOOL 
2935 AGNES STREET 
CORPUS CHRISTI, TEXAS 


) L\Ds 





BAND INSTRUMENT CO. 
223 W. Lake St., Chicago 6, Ill. 


All American 
HEADQUARTERS 


for Band and Orchestra Equipment 


helping schools in every state 
ntain well-balanced and well 


vipped music departments 


Your Educational Representative 


R. V. (Bob) Leach 
1919 Terry St., Ph. FA 3-7516 


Houston 9, Texas 













































(Editor’s Note: This interesting 
article, prepared by two old time rag- 
time artists, has been edited by Dr. 
E. Clyde Whitlock, music critic for 
the Fort Worth Star Telegram. 

For lack of space we are running 
this in two installments. ) 

SRR ES 


By ANN VANDERLEE 
In Corroboration With 
JOHN VANDERLEE 

Crowley, Texas 

We believe that classic: ragtime 
is the best of all America’s creative 
music. If we are talking with an 
old-timer who remembers only the 
degenerate ragtime playing, he 
wonders how and why the term 
‘“‘creative’’ can apply to what he 
has always thought of as a honky- 
tonk ragging. To him one picked 
out a melody, any melody, and 
souped it up with a flim-flam beat 
and executed it with all the furious 
rapidity that could be mustered, 
swinging the left hand violently in 
a hit-or-miss, crushing, crashing 
fashion. The idea was that rag- 
time is not music; that it is just a 
beat or rhythm struck off in any 
frenzied manner that the perform- 
er happened to think up. One lady 
put it this way, ‘‘Well, you see, 
you can do that in ragtime, but you 
can’t in classical music.”’ 

First, let me say that ragtime is 
an American creative music of 
which every American should be 
proud, but it must be authentically 
played, not mutilated. What many 
old timers called ragtime, was not 
ragtime at all. Also what the mod- 
ern listener hears from the so- 
called ragtime players of today, is 
even worse than the degenerate 
ragtime the old-timers heard. For 
today a fellow gets up to the piano, 
slaps off a few bars of maybe 
‘‘Maple Leaf Rag’”’ or some inferior 
rag, and then proceeds to impro- 
vise upon his own, with oft-used 
chords, runs, and childish zip-zips 
of the keyboard. 

American ragtime arose around 
the turn of the century, coming 
from the bottom up. It was created 
close to the ground, a creation of 
a people, a pouring out of the inner 
man from his deep racial make-up. 
It spread like wildfire all over the 
world, soon to be ruined by com- 
mercial practices. Eventually any- 
thing with the name ‘‘Rag,”’ sold, 
and any player calling himself a 
ragtime player could make money 
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if he could play fast enough. So 
the trashy and the commonplace 
took over. 

There were three principal styles 
or types of ragtime: The New Or- 
leans Ragtime which was on the 
jazzy side, the Atlantic Coast or 
Eastern Ragtime, not so jazzy yet 
with a faster tempo, then the third 
type, like the ‘‘Maple Leaf Rag,”’’ 
called the Classic Ragtime, which 
did not depend upon fast tempo for 
its sparkle, but upon the use of 
complexity of syncopation. It was 
the best of all ragtime. 


(To be continued in April) 
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Laredo--(from page 2) 


Texas A and I regional contest and 
the same year made a trip to Mexico 
City with the football team. The 
following year six MHS bandsters 
were cited for honors at Abilene, 
Texas, in a national contest. 

Bill Carrico took over as director 
in 1942 when Low joined the Armed 
Services. Out-of-town activities 
were curtailed because of the war, 
but the band remained active locally, 
Carrico resigned in 1947 and Rus- 
sell Lewis became director for one 
year. 

Low returned to his job in 1948 
and months later was named school 
principal. George L. Mays assumed 
the director’s baton, inheriting a 
well-trained, 100-piece organization. 

Highlight of May’s stint came in 
1949 when a band of hard-working 
teen-agers took first place at the 
colorful Battle of Flowers Parade 
in San Antonio. When the winner 
was announced in the huge Alamo 
Stadium, the announcer said, **This 
is the best marching band in the 
state and probably in the nation-.”’ 

Edwin L. Holt became the sixth 
MHS band director in 1951. Holt 
was responsible for the re-organ- 
ization of the Instrumental Depart- 
ment of the Laredo Public Schools. 
Organized was the L.J. Christen 
Junior High School Band and star- 
ted was an instrumental Department 
in the elementary grades, making 
it possible to start instrumental 
students in the grades. 

The Music Department of Laredo 
Public Schools formally was or- 
ganized in 1954 with Lopez as 
chairman and W.E. Lockey, secre- 
tary. Through the cooperation of 
the music faculty, and the support 
of J.W. Nixon, superintendent of 


Southwestern Musician—Texas Music Educator 


schools, and R.P. St. John, Martin 
High principal, the program of Music 
instruction was revamped. 

Lopez currently is being as. 
sisted by a former Martin High band 
member, Elpidio Lizcano, 23, a4 
recent graduate of the University 
of Texas. ; 

Under Lopez’ direction the MHS 
Band has pocketed numerous honors, 
including Sweepstakes Awards in 
1956 and last year. Both years the 
band has represented Region VI] 
at the big State Fair of Texas in 
Dallas, playing a concert and per- 
forming with other bands in the Cot- 
ton Bowl. The Band Parents’ Or- 
ganization helped to raise funds to 
finance these trips to Dallas. The 
band also participated in Band Day 
at Texas in 1957. 

Last month trumpet virtuoso Don 
Jacoby came to Laredo and was 
guest soloist with the Martin High 
School Band as a tribute to a big 
component of Laredo’s growing 
Music program. 

To comemorate the band’s Twenty- 
fifth anniversary, the School Board 
and superintendent Nixon will de- 
dicate a new music wing at L.J. 
Christen Junior High School. The 
modern facility is adjacent to the 
high school and will be used to 
house the vocal and instrumental 
music department. 





(Continued from page 15) 


a person should make progress in 
growth toward Christian concepts 
to a mature understanding of Chris- 
tian living with its obligations. By 
continued use of these sentimental 
songs we are perpetuatirig a state 
of juvenile Christianity, refusing to 
face up to and assum: the full re- 
sponsibilities of an adu. Christian. 

Another phase which ffected our 
church the early part . the century 
was the mixed quartet. This group 
consisted of four solo voices and is 
gradually being replaced by the 
graded choir program. Some 
churches still retain the quartets as 
section leaders in the chorus choir. 
Much music was written for this 
type of presentation and many an- 
thems still contain solos for each of 
the voices. 

More churches are now consider- 
ing music an essential part. of the 
total church program than at any 
time in this century. This is proved 
by the fact that more churches each 
year employ fulltime ministers of 
music to work with the ministers 
and other fulltime workers in the 
church. 
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ANOTHER 100% ftidiwig sEcTION 
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giving them the honored goal-line lead off position. 


The fabulous prancing drum section of the Northwestern University 
Band is equipped with LUDWIG percussion from stem to stern. Director 
Paynter features his drums at the opening of every half-time show by 















John P. Paynter, Director of Young, energetic Richard Schory writes all the intricate drum beats Richard Schory, leader of 
Bands, Master showman, and instructs the section both on the field and in the Concert Hall. percussion section with Lud- 
musician, and director. The Tenor Drums are featured in horizontal position as shown. wig's new “‘Verti-holder"’ for 


tenor drums. 


_LAYOUT OF MARCHING DRUM SECTION 
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Northwestern’s marching drum section looks like this! Notice core of the band. All drums are Ludwig silver flash ‘‘Super- 
bass and tenor drums in center location to preserve the rhythmic Classics’. 12” x 15”, 12” x 17” tenors, and 10” x 28” Scotch bass. 





CONCERT FORMATION 


This picture shows the Concert Formation of the section ready for 
action. The Ludwig Symphony model tympani are sizes: 32”, 28”, 26”, 
and 24”. Parade drums are size 12” x 15” Ludwig Super Classics. Con- 
cert drum; 62" x 14”. Bass drum: 20” x 40”. Tenor drums; 12” x 17”. 

Join the ranks of famous, outstanding musical organizations the 
world over by specifying LUDWIG PERCUSSION when next you buy! 


| Get thid “ORUM-HELP” 
PACKAGE 22Zy/ 








Here's a really great help for you! This 
package contains a wealth of FREE 
= assistance for your drummers. A reprint 
I of this ad and latest catalog supplement 
I is included. Send for your pack today! 


E LUDWIG DRUM CO. - 1728 N. Damen Ave., Chicago 
[) Yes! Send my FREE “Drum Help” package today! 
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The Most Distinguished | 
School Bands “— be 
In The Nation i 


























Noted for the masterly tailoring, flawless custom fit and indi- 


vidual styling that will dramatize your own brilliant perform- 
ance on the field. Sol Frank Uniforms carry the authority of 
more than 40 years’ experience in maintaining meticulous 
standards of quality and service. 


Now Is The Time 


e Superb custom-fit assured. To Plan Your Uniforms 


e Sensible prices that reflect our competence. Samples, prices, ail. information 


e Fabrics of peerless quality from famous textile mills. are yours for the asking. Our ex- 

e Complete, conscientious service to fulfill your pert representatives and designers 
particular needs. will be most happy to assist you, 

Let Our Performance Compliment Yours no matter what your needs. Cail 

Place orders now for complete new uniforms, fill-ins, acces- or write us today. 

sories,for delivery for spring contests and festivals. 


SOL FRAVA CNVEPOR WS. VE. 











